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THE RECORDS OF JOHN LEE HOOKER 



On all known recordings, Hooker plays an amplified electric 
guitars 
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BLUES RESEARCH 
No. 4 

Messrs. Rotante and Sheatsley announce the 
forthcoming publication of BLUES RESEARCH 
NO. 4 which shall cover the fascinatinc RAfc 
Jazz label, SAVOY. 

You can obtain this issue by remitting 30/ to 
Record Research, 131 Hart St., Brooklyn 6, N.Y. 

For those readers who have not obtained the first 
three issues may we advise that a limited number 
still remain, and can be secured at 30/ each. 

BLUES RESEARCH is a vehicle for exploring the 
vast field of contemporary blues recordings. 
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By Anthony Rotante and Paul Sheatsley 



Collectors of "country blues" early recognized John Lee Hooker 
as a major artist, and as far back as 1952 Anthony Rotante and 
George Brymer worked out a provisional discography which was 
published in Discophile No. 27. 

As the auEhors implied ai that time. Hooker is an unusually 
difficult and tantalizing artist to "discographize". His output is 
prolific; 198 known sides are listed in the pages to follow. A large 
proportion of hissiaes were cut by independents who sold or leased 
the masters to a wide variety of record companies -- and these 
companies, as often as not, released them under some pseudonym 
rather than under Hooker's own name. Some of the sides turn up 
on two different labels not otherwise known to have any relation- 
ship. And to make things still more difficult, many of the labels 
are out of existence now and there is no access to their files. 

Joe Von Battle of Detroit, who claims to have recorded about 
fifty titles by Hooker, is quoted as saying that the man has cut so 
many different records for so many different companies that it 
would be impossible to ever compile a complete listing. Never- 
theless, progress is being made. 

In an interview with Hooker during his appearance at the 
Village Gate in New York in February 1960, Rotante and Sheatsley 
obtained his recollection of the personnel on most of the Modern 
dates, established his authorship of the "Johnny Williams" sides 
listed on P. 5 herein, and picked up some biographical data. 
Marcel Chauvard and [Jacques Demetre managed to obtain access 
to the Vee-Jay data, including personnels and recording dates. 
Ron'pavsner in an interview with VonBattle in Detroit, discovered 
some facts about Hooker's early recording activities in that city. 

John Lee Hooker was born in Clarksdale, Miss., August 22, 
1917. He started to play guitar in 1930 and took inspiration from 
his stepfather William Moore. He played and sang with various 
local Baptist groups: The Big Six in 1938, the Delta Big Four in 
1940, the Fairfield Four in 1942. By this time he had various gigs 
for parties, but says he didn't play professionally till he moved to 
Detroit. 

During World War II and for a time thereafter. Hooker worked 
in factories in Memphis and Cincinnati. He moved to Detroit in 

1948 and must have started his recording career that same year. 
Pavsner says: "The first man to cut Hooker owns a radio store at 

.623 E. Lafayette (Detroit). His name is Barbee 
He cut "Boogie Chillun"' in his back room and sold the master to 
Sensation. ' The first of the "Texas Slim" sides is listed in^ the 

1949 King catalogue and must have been recorded prior to that 
year. 

Hooker says he had his own band in Detroit in 1951 and recalls 
the personnel as Ellis Johnson (ts), Wesley Marshall (p), Little 
Eddie Kirkland (2nd g), Leo Johnson (d). None of these men ex- 
cept Kirkland appear to have recorded with him. Doug Watkins 
has given the following personnel to Kurt Mohr for a Hooker group 
he says he recorded with in 1951 or so: Claude Black (p), unknown 
(vib), Doug Watkins (b), Eugene Brown (d). The date has not 
yet been identified. 

Hooker has played in many different clubs in Detroit: the New 
Olympia, Apex, Forest Inn, J.B. Bar, Club Basin, Vogue, Huddy 
Color Bar, etc., and has had many road tours around the country. 



JOHN LEE HOOKER & HIS GUITAR (g & vo) 



B 7003 Mod 20-627 A SALLIfi MAY (JLH) 

B 7004 

B 7005 

B 7006 

B 7007 

B 7008B 

B 7005 

B 7010 

B 7011 

B 7012 



Crown CLP 5157 



Mod 20-627 3 BOOGIE CHILLEN (JLH) Crown CU> 5157 

Mod 20-714 B DRIFTIN* PROM DOOR TO DOOR(JLH) 

Mod 20-663 A HOBO BLUES (JLH) Crown CLP 5157 



Mod 20-730 B HOWLDJ" WOU (JLH) 

Mod 20-714 A CHAflLIN> ENG SNAKE (JLH) Crown CLP 5157 

Crown W titled "The Blues - John Lee Hooker" 

•Boogie Chillun » also on Kent 332 



same Eddie Burns (hoa) on 7039 & 7040« 

Mod 20-688 A WHTSTLIN , AND MOANIN' 



B 7033 

B 7034 

7035 

B 7036A Mod 20-663 B 

B 7036B Mod 20-663 B 

B 7037 

B 7038 

B 7039 Sensation 34 

B 7040 Sensation 21 

same. 



JS 762, VogE V2102, 
Crown CLP 5157 



RHYTIlt NO* 2 (JLH) » Talking" 

HOOGIE BOOGIE (JLH) "Talking* JS 762, 

VogE v2l02,CrownCLP5l57 



MISS EL0ISE (JLH) 
BUHNIN» HELL (JLH) 



Regal 3295 (R1354) 



B 7053 Mod 20-688 B WEHPBi" WILLOW BQ6GII(JLH) Crown CU> 5157 
B 7054 Sensation 21 MISS SADIE MAE (JLH) 

7550 Mod 852 GROUND HOG BLUES 

7551 Mod 852 LOUISE 

Note: 7550 & 7551 have been reported with a U- prefix, which 
may place them among the Chess sides The sane two titles 
were Issued on Chess 1482 with master numbers U-7330 and U-7326* 



same. Unknown (p) on 8017 • 



B 8010 
B 8011 
B 8012 
B 8013 
B 8014 
B 8Q15 
B 8016 
B 8017 
B 8018 



B 8035 
B 8036 
3 8 037 
B 8038 
B 8039 
B 8040 
B 8041 
B 8042 
B 8043 
B 8044 
B 8045 
B 8046 
B 8047 



Mod 20-746 A 
Mod 20-746 B 
Sensation 26 
Mod 20-730 A 
Sensation 26" 



Sensation .30 
Sensation 30 



Sensation 33 
Sensation 33 
Sensation 34 



Mod 20-767 
Mod 20-790 B 

Mod 20-767 



NO PRIEND AROUND (JLH) 
WEDNESDAY EVENING (JLH) 
CANAL STREET BLUES (JLH) 
PLAYIN' THE RACES (JLH) 
RUCKLE UP BABY (JLH) 



1£T YOUR DADDY RIDE (JLH) Mod 20-790 A 
GOBJ' ON HIGHWAY NO. 51 (JLH) 



MY BABY'S GOT SOMETHING 
DECORATION DAY BUTES 
BOOGIE CHILLSN #2 (JLH) 



ROLL 'N ROLL 



ONE MORE TIME (JLH) 



Regal 3295 



GIVE ME YOUR PHONE NUMBER 
B 8048 (R1400) Regal 3304 NOTORIETY WCMAN ( JLH) 
B 804?(H1401) Regal 3304 NEVER SATISFIED (JLH) 

JOHN LEE HOOKER (g & vo) 

B 9001 Mod 814 JOHN L'S HOUSE RENT BOOGIE Crown CLP 51 57 

B 9002 Mod 814 aUEEN BEE Crown CLP 5157 



with bass? 
101 15&J Mod 82? 
MM 1561 Mod 62? 

MM 1635 Mod 835 

mm 1636 Mod 835 

MM 1637 k°d 847 
MM 1636 Mod 847 

mm 1637/38 



WOMEN IN MY LIFE (JLH) 
TEASE ME BABY (JLH) 

HOW CAN YOU DO IT(JLH-Taub) 2 guitars? 
VU IN THE MOGD(Hooker-Taub) unknown 2nd 

voice, Kent 332 Crown CIP 5157 

ANYBODY SEEN MY BABY (JLH) Crown CLP 5157 
TUBN OVER A NSW LEAF(1952 Blues) (JLH) 
as by JOHN Lo HOOKER 



aoo. Baaie Klrkland (2nd g) c 



JOHNNY WILLIAMS (g & to) 



Date - ? 



aoo. Buddy Johnson (organ ft ehimes); Jimmy Turner (d)ft *Vibes 

MM 17?7 Mod 862 *CQLD CHILLS ALL OVER ME (jLH)CrownCLP5157 

ML 1798 Mod 862 ROCK ME MAMA (JLH) 

1797 on Crown as "Cold Chllla". 

JOHM I^E HOOKER and "LITTLE" SPDIS KIRKLAND* Hooker (g ft vo) ; 
Kirklend (organ on 1b57j 2nd guitar on 1858). 

MM 1857 Mod 876 IT HURTS ME SO (Eooker-Taub) - vo duet 

MM 1858 Mod 876 I GOT EYES FOR YOU (Hooker-Taubi~~ 

JOHN I£E HOOKER (g ft vo), aoo Johnny Hooks (sax); Boogie Woogie 
Red (Vernon Harrison) (p); Jimmy Turner- (d) Q 



MM 1926 Mod 8?3 
MM 1927 Mod 8?3 
MM 1?28 Mod 8^7 
MM 1929 Mod 897 

same personnel. 



NEW BOOGIE CHILLEN 

I TRIED 

IT'S BEEN A LONG TIME BABY (JLH) 

ROCK HOUSE BOOGIE (JLH) - guitar only 



MM 1951 Mod 901 RIDE TILL I DIE (JLH) 

MM 1952 Mod 901 IT'S STOBMIN' AND RADON* (JLH) -gultarOnly 

JOHN LES HOOKER (g ft vo), ace Boogie Woogie Red (p); Eddie 

Klrkland (2nd g). 

MM 1970 Mod 908 LOVE MONEY CAN'T BOY (JLH) 

MM 1971 Mod 908 PLEASE TAKE ME BACK (JLH) 



unaccompanied. 

mm 2515 Mod 916 

MM 2017 Hod 916 

MM 2049 Mod 923 
MM 2050 Mod 923 



TOO MUCH BOOGIE (JLH) 
NEED SOMEBODY (JLH) 

DOWN CHIlfl (JLH) 
GOTTA BOOGIE (Jl£) 



MM 2088 Mod 931 I WONDER LITTLE DARLING (Gent) 

MM 2089 Mod 931 JUMP ME (One More Time) (josea) 

aco. Otis Finch (aax) ; Joe Hunter (p) ;• Thomas Whitehead (d) e 

MM 2098 Mod 935 I TRIED HARD (JLH) 

MM 2099 Mod 935 I£T»S TALK IT OVER (JLH)-2nd g,vo duet?? 

acoo Eddie Klrkland (2nd g) • 

MM 2127 Mod 942 COOL LITTIE CAR (JLH) 

MM 2128 Mod 942 BAD BOY (JLH) 

aoo. Otis Fineh, Johnny Hooks (aax) ; Bob Thuraan (p) ; Thomas 
whitehead (d) # 

MM 2148 Mod 948 HAU A STRANGER(Hooker-Llng) -guitar only 

MM 2149 Mod 948 SHAKE HOLIER AND RUN (Hooker-Ling) 

aoo. Otia Flneh (sax); Boogie Woogie Red (p); Thomas 

Whitehead (d). 

MM 2186 Mod 958 TAXI DRIVER (Taub) 

MM 2187 Mod 958 YOU RECEIVE ME (Taub) - g only? 



MM 3013 Mod 686 
MM 3014 Mod 886 

TEXAS SLIM (g & vo) 



KEY TO THE HIGHWAY (jlil) 
BLUEBIRD BLUES (J1A) 



1948-1949 



^590 
5591 
5592 



King 4283-B 
King 4283-A 



STOMP BOOGIE (TS) - no vooal.King 4504 
BUCK MAN BLUES (TS) 



5679 King 4J23-A NIGHTMARE BLUES (TS) Audio Lab AL-1520-B 

577O-2 King 4366-AA LATE LAST NIGHT (TS) Audio Lab AL-1520-B 

5771 King 4334 WANDERING BLUES 

5772 King 4334 . DON'T GO BABY Audio Lab AL-1520-B 

5773 King 4315 DEVIL'S JUMP Audio Lab AL-1520-B 

5774 King 4323-AA I'M GONNA KILL THAT WOMAN <Tfl) 

5775-1 King 4377 MOANING BLUES King 4504,AudioLab AL-1520-B 

5776 . King 4315 THE NUMBERS 

5790 King 4329-AA HEART TROUBUI BLUES (TS) 

5791 King 4329-A SUM'S STOMP (TS) 

5B90-1 King 4377 THINKING BLUES Audio Lab AL-1520-B 

5S?1-1 King 4366-A D<N J T YOU HE1IEMBER ME (TS) 
-"Don't You Remember 14*" ft"La*e Last Night" also on Fad 12377. 
Notej King 4504 as John Leo Cooker e Audio Lab and Federal as 
John Lee Hooker© Audio Lab AL-I520 is titled "Highway of Blues 
by Stioks MoGhee and John Lee Hooker" (rev G Sticks MoQhee). 

JOItT LEE BOOKER -(b) or JOBN LEE HOOKER (h) (g ft vo) . 1948-1949 

U 60 Gone 60 <b) MAD MAN BLUES (Terry-Chesa) Chess 1462 (b) 
U 61 Gone 61 © BOOGIE NOW (JLB) Chese 1462 (E) 

U 7326 Chess 1482(b) LOUISE chess U» 1438 

U 7327 Chess 1505© HIGH PRICED WOMAN (jm) « n n 

U 7328 Chess 1505© UNION STATION BLUES (JLH) » " " 

u 7329 ' ^ ' 

U 7330 Chess 1482(b) GROUND HOG BLUES « rt « 

U 7331 Chess 1467(E) LEAVE MY WIFE ALONE (jameaCollier)" « 

u 7332 

U 7333 Chess 1467® RAMBLIN' BY MYSELF (Ruth Thomas) " » 

U 7432 Chess 1513(h) WALKING THE BOOGIE (JLH) " " « 

U 7433 Chess 1513® SUGAR MAMA (JLH) « 11 .. 



Aco. unknown (p) # 



U7597 
U7598 



Chess 1562 (h] 
Chess 1562 (JT 



IT'S MY OWN FAULT (JLH) 
WOMEN AND MONEY (JLH) 



(h) LOVE BLUES » u 1 

QT) DOWN AT THE LANDING " » < 

Chess LP 1438 ha 'House Of The Blues By John Lee Hooker' 



JOHN LEE BOOKER (g ft vo) 



oa. 1950 



Chanoe 1108 
Chanoe 1108 
Chanoe 1110 
Chance 1110 



MISS LORRAINE 
TALKIN' BOOGIE 

GRAVEYARD BLUES 
I LOVE TO BOOGIE 



U 2060 Chanoe unissued 
U 2061. Chance unissued 



609 BOOGIE 
ROAD TROUBLE 



MM 2216 Mod ^66 
MM 2217 Mod ^66 

\ unaccompanied . 

MM 2277 Mod 978 
MM 2278 Mod 978 



HUG AND SQUEEZE (Hooker-Ling) 
THE SYNDICATOR (Hooker-Ling) 



LOOKING FOR A WOMAN 
I'M READY 



JOHN LaE BOOKER (Deluxe-Roekin) or JOHN LEE HOOKER (g ft vo) on 

" f Chart" )'• prob. I953 
GR 15118-1 Deluxe 6046 MY BABY DON'T LOVE ME" (JLB) 
GR 15119-1 Deluxe 6004 BLUE MONDAY (JLB) same as I AIN'T 

GOT NOBODY (Rooky Grooe) Chart 614 
OR 15120 Chart 614 MISBELIEVING BABY(Eddie Castleberry) 
GR 15121 

GR 15122-1 Chart 609 WOBBLER BABY (No oomposer credit) 
GR 15123 Deluxe 6032 POURING DOWN RAIN (JLB) Rookin 525 
GR 15124-1 Chart 609 GOIN 1 SOUTH (Ed Cook) 
GR 15125-1 Deluxe 6046 REAL REAL GONE (JLB) 
GR 15126-1 Deluxe 6004 LOVIN' GUITAR MAN (Booker-Braddook) 
GR 15127 Deluxe 6032 STUTTERING BLUES ( JLB) ' Rookin 525 



Staff 704 MISS ROSIE MAE Prize 704 

Staff 704 HIGHWAY BLUES Prize 704 

Staff 710 WANDERING BLUES Gotham 506 

Staff 710 HOUSE RENT BOOGIE Gotham 506 

Staff 717 I GOT LUCKY Swf 255 

Staff 717 LET'S RENEW OUR LOVE SwT 255 

SwT 266 BUMBLE BEE BLUES 

SwT 266 PRIiON BOUND 

BL-1 Gotham 509 aUESTIONNAIHE BLUES (Williams) 

BL-2 Gotham 509 REAL GONE GAL (Williams) 

BL-3 Gotham 513 LITTLE BOY BLUE (Williams) 

BL-4 Gotham 513 MY DADDY WAS A JOCKEY (Williams) 

SwT - SvingTlme 

JOHN LEE HOOKER (g ft vo), aee unknown (tp), (ts), (p), (b), (d). 

probe 1954 

50-48 JVB 30 B BOOKS RAMBLER 

50-49 JVB 30 A NO MORE DOGGIN' 

The following four titles are probably from the seme date. 
F-159 Fortune 846 CURL MY BABY'S HAIR (JLH) - aoo: p, d. 

j?-l60 Fortune 846 609 BOOGIE (Lewis Starr) - add ts, no vo 

Fortune 853 LOVE YOU BABY (JLH) 
Fortune 853 CRY BABY (JLH) 
Fortune 855 CRAZY 1BUUT THAT WALK 
Fortune 855 WE'RE ALL GOD'S CHILDREN 
Fortune 855 1b by SIR JOBN LEE HOOKER 

The following has same accompaniment as Modern 958 and may 
fit with that date. 
JOHN LEE HOOKER (g & vo), aoc Otis Finoh (sax), Boogie Woogie 
Red (p), Thomas Whitehead (d)© 
SP-528 Speoialty 528 EVERYBODY'S BLUES (jUi) 

X5P-528 Speoialty 528 I'M MAD (JLH) 

JOHN LEE HOOKER (g & vo), aoo Jimmy Reed (harm) ; ,-Eddie Taylor(b-g) 
George Washington (b); Thomas Whitehead (d). 

Chicago, Oetober 19,1955 
55-336 VJ 265 UNFRIENDLY WOMAN 

55-337 WHEEL AND REEL (or Wheel and Deal?) 

55-338 VJ 164 MAMBO CHILLUN 

55-339 VJ 164 TIME IS MATCHING VJ 1007 



Omit Reed. 

56-443 
56-444 
56-445 
56-446 
56-447 
56-448 



Chloago, March 27 # 1956 



VJ 233 

VJ 205 
VJ 205 

VJ 188 
VJ 233 
VJ 188 



I'M SO WORRIED BABY ( JLH) 

BABY LEE (JLH) 

DIMPLES (JLH-Braoken) 

EVERY NIGHT (JLH) 

THE ROAD 15 SO ROUGH (JLH) 

TROUBLE BLUES (JLH) 



VJ 1007 
vj 1007 
vj 1007 



56-479 
56^480 
56-481 
56-482 



Otis Fineh (ts); Eddie Taylor (b-g) ; George Washlngton(b), 
Thomas Whitehead (d). Chicago , June 7j 1956 



DON'T GET TIRED 
STOP TALKING 
TIME AND A HALF 
LONELY BLUES 



aooo Eddie Taylor (b-g) ; (iuinn Wilson (b) ; Thomas Whitehead (d) • 



57-^33 
57-6*34 
57-635 
57-636 



VJ 245 
vj 245 



EVERYBODY ROCKBT 
I'M SO EXCITED (JLH) 



Chloago, Maroh 1, 1957 



I SE1 
MEAN 



1 YOU WHEN YOU'RE WEAK(JLH) 
OLD SHAKE 



vj 1007 



ace. Frankle Bradford (p); Eddie Taylor (g); Everett UoCrary(b); 
Richard Johnson (d). 



58-929 MAiA YOU GOT A DAUGHTER 

58-930 I'M GCNNA LOVE YOU 

56-931 BOOGIE 

58-932 ROSE ROOM 

Notes Marcel Gbauvard reports that the last 3 aides are- not by 

John Lea Hooker though made at the same session. Vocals are by 

Joe Hunter in personnel above. Presence of Hooker Is not 

certain. 

JOHN LEE HOOKER (g ft vo), aoo Eddie Taylor (b-g); Earl Phillips (d) 

Chicago, Jan. 22, 1959 
59-1067 VJ 308 MAUDIE (JUL) VJ IOC? 

59-1068 VJ 319 TENNESSE BLUES 

59-1069 VJ 308 I'M IN THE MOOD ( JLH) -0mitPhillipeVJl007 

59-1070 VJ 319 BOOGIE CHILLUN (JLH) -omitPhilllpsVJ10p7 

ft Taylor 
59-1071 VJ 331 HOBO BLUES (JLH) - " » « VJ1007 

59-1072 VJ 331 CRAWLIN KING SNAKE - " " " VJ1007 

JOHN LEE HOOKER (g ft vo) Detroit, April 1959 

tl THE COUNTRY BLUES OF JOHN LEE HOOKER" 
Riv RU> 12-836 BUCK SNAKE 

HOW LONG 

WOBBLIN' BABY 

SHE'S LONG SIE'S TALL 

PEA VINE SPECIAL 

TUPELO BLUES 

I'M PRISON BOUND 

I ROWED A LITTLE BOAT 

WATER BOY 

CHURCH BELL TONE 

BUNDLE UP AND GO 

GOOD MORNING, LITTLE SCHOOLGIRL 

BEHIND THE PLOW 

JOHN UE HOOKE R (g ft vo), aoos Sam Jones (b), Louis Hayes (d). 

New York, Feb. 9j196o 
"THAT'S MY STORYl JOHN LEE HOOKER SINGS THE BLUES" 
Riv RU> 12-321 I NEED SOME MONEY (JIM) Riv R45-438 

COME ON AND SEE ABOUT ME (Jones, Hayes out) 

I'M WANDERIN* 

DEMOCRAT MAN (Jones, Hayes out) 

I WANT TO TALK ABOUT WOU 

GONNA USE MY ROD 

WEDNESDAY EVENIN' BLUES 

NO MORE DOGGIN ' ( JUl) Riv R45-438 

ONE OF THESE DAYS 

I BELIEVE I'LL GO BACK HOME 

YOU'RE LEAVIN' ME, BABY 

THAT'S MY STORY (Jones, Hayes out) 

JOHN LEI HOOKER ( g ftvo) Chicago ,Mar.l,1 960 

act Lefty Bates (g); Sylvester Hlekman(bs); James Tarner(d),,- 
"JOB* LEE HOOKER - TRAVELIN' " 
Vee-Jay 1J> 1023 60-1373 I WANNA WALK 

60-1374 CANAL STREET 

60-1375 I'LL KNOW TONIGHT 

60-1376 I CAN'T BELIEVE 

60-1377 GOING TO CALIFORNIA 

6O-I378 WHISKEY AND WOMEN 

60-1379 RON ON 

60-13 80 SOLID SENDER 

60-1381 SUNNY LAND 

60-1382 DUSTY ROAD 

60-1383 I'M A STRANGER 

60-1384 NO SHOES 



Vee-Jay 3*9 
Vee-Jay 366 



Vee-Jay 349 



57-717 
57-718 
57-719 
57-720 
57-721 



VJ 255 

VJ 255 
VJ 265 



m 



aoc. Joseph Hunter (p) ; 
58-627 VJ 293 



58-928 



VJ 293 



Chicago, July 2 
LITTLE WHEEL 
LITTLE FINE WOMAN 
ROSIE MAE 

YOU CAN LEAD ME BABY 
Instr. 



Everett MoCrary (b-g); Richard Johnson(d). 

Chicago, June ] 0,1958 
I LOVE YOU HONEV (Freddie WilUEmaT" 

vj 1007 
you've taken my woman (j1ji) 

5 



JOHN LEE HOOKER (g ft vo) Rt<l0rd>d at N .wport Festival - i960 



60-1622 HOBO BLUES 
60-1623 MAUDIE 
60-1624 TUPELO 



Vee-Jay 366 



(continued on page 20 ) 







MAMIE SMITH 



MAMIE SMITH 

"The first Lady of the Blues" 

compiled by Len Kunsradt and Bob Colton 

This is a tribute to Perry Bradford' e 
* First Lady of the Blues 1 1 colorful prima 
donna Mamie Smith who ©et the pattern for 
future generations of blues- aiagers. She 
not only successfully introduced the very 
first authentic blues recording in 1920,- 
but she laid the foundation for the enor- 
mous blues industry which was to follow 
her and which has been giving employment 
to thousands of people of all races. In 
the 20s her name was synonomous with the 
word, success. Her furs, jewelry, apart- 
ment buildings, lover's quarrels, gun- 
chasing antics were receiving much noto- 
riety. The advent of a recording session 
by Mamie was nearly enough to declare a 
national holiday in the Negro districts 
of the nation. It has been nearly SO 
years since Mamie Smith has passed on to 
her reward. She has left 93 known record- 
ed sides, at least £ movies and a great 
many memories for those who were fortu- 
nate enough to see and hear her in person. 




MAMIE SMITH 



the "DA-DA STRAIN" 

— food fir « mfl* rf etmckk*— that 
w4ovfci* duefclM, feat nwk» OKab 
Rao. Arthto tmam fa tv-y comer of 

ii»v.aA. 



PUTNAM THEATRE 

Fulton Stmt and Grand Avenue 
BROOKLYN. N. Y. 

Tlif Hu n I'aiiWy. kluu|*r. 

Week Committing Monday, No*. £5! 

FOR ONE WEEK ONLY 

Attraction Extraordinary ! 

Ill- ijl.AJ.ITV AMTSEMLNT . u|C 1*1 BA t ION 
I-:, u UHuWN. I'lnidnx fc Uiifr»l MuiMrr. 
\ «, PMI1NTI 



Or 



sssar MAMIE SMITH 



BEST SELLERS 







ff*"" 1 _ Uirla *— 



Vitwt C*t**l Th«tft Is Hukm 

"■'^^ V* t- m M Writ uiih Stiirt 

MOW PL** IMG UP TO SUNDAY WIGHT 
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MAMIE SMITH 



AND HER GANG 

You've Seoi the Rwt, Now Set The Ben 
'Naf Bed 



'THE POWER OF THE PRE&S" 
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BEES* -ms* 

tv on— w«wi f ■■* . c-im 
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ALHAMBRA 

THEATRE 

"•ih Ri .r.rt S,„ B ,h A« 



IN THE PARK 

Spnnitimt Huiiol Comtdr »nh 
fllOTlIK fiPCCff. tOOA* H^P 

?fep|r5j %S$%$2 
Her Guardian Angel 

R*M4 M >*■. W Hi ii T,n 

LEO CARILLO ..d VIRGINIA 
VALLI In 

"MISTER ANTONIO" 

Talking Picture Konuncc 



KID 5/30 

CHOCOLATE 

htmsilf-im Vinson 

Thi UMttiiXiJ U.r.tl 

MONTE CARLO 

Th. Muikil Cmiiy-Hs- Ihi 
Hirl«m lert Itnk ihi link 

MAMIE SMITH 

"JAIL HOUSE BLUES" 

Hti Lutll •l R( ii ll Plciur* 

Paul Specht'i Bind 

LOVE AT FIPtT IICHT 



LAFAYETTE 



NOW PLAYIN G CUP TO SUNDAY. SEPT. M) 

MAMIE SMITH 

AND THE MUSICAL COMEDY HIT 

SUGAR CANE 
PHOToTAY^YeUowLfly" Zv? 



NEXT WKEK(BEQINNING MONDAY OCT. I) 
EARL DANCER'S STUPENDOUS PRODUCTION 

DEEP HARLEM 

ALSO A BIG PHOTOPLAY PROGRAM 

Lt] 




AND HER JAZZ HOUNDS 

Who Juki Finished Record Urtifctag Eftfaftm«it* 
:u iJic L;i(.iveue Theatre N. Y„ and fhtDwAtT 
rh.iarc. Philadelphia, P*. 

Do Not j^l to Hear this Stnitiuiwtai Stiff tr, Wn# 
Hfc* Bnn MU< l-imwi »y Hie P fc aaaf T at* Jlt*wd» 
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MAMIE SMITH'S 

4 BIG HITS 



a 




MUSIC ROLLS 

Yo» Can't Keep a Good Man Down 

The Road Is Rocky 

It's Right Here for You 

AND 

CRAZY BLUES 

RECOMMENDED BY 

PERRY BRADFORD 



AT YOUR MUSIC DEALER 

DC BURS VOU OET 




' 
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IAFAYCTTC 

I THEATBP r 
0« Week Only Cm. Mm. Jan. l 



GRAND NEW YEAR BILL'S 



MATINEE DAILY 



NOTE: Continiou. N«w Ymn Dty ftS 2 to U 

trb wnnLY urnm* 

MAMffijMITH 

CELEBRATED JA ZZ HOUNDS 

THE GERTIE MILLER TRIO 



CON Til 



BIG MIDNIGHT SHOW EVERvl^y 
CONTINIOUS 6TO»AT PROH 2 to n 




Rosa Henderson 



VTO one can get the 
harmony, sway and 
crooning appeal of blue 
numbers to equal the 
Race Artists, and the 
following records are 
perfect examples ol these 
popular modern songs:— 





Edna Hicks 



Fletcher Henderson 




Lena Wilson 




14635 
14632 
14631 

14633 

14636 

14651: 
14652 

14650 

14653 

* 

14654 



Viola McCoy* 



-Down South Blues Waters-Henderson 

-Where (Can That Somebody Be?) Mills-Rose 

-Sad'n' Lonely Blues Grainger- Wilson 

-Just Thinkin' Viola McCoy 

-Your Time ('Twill Be Mine After a While) 

Lena Wilson 

-I Need You To Drive My Blues Away 

Lena Wilson 

-Bleeding Hearted Blues Viola McCoy 

-If You Want To Keep Your Daddy Home 

Viola McCoy 

-Gulf Coast Blues — Fox Trot ..Henderson & Orchr 
-Down Hearted Blues — Fox Trot 

Henderson & Orch. 

-Afternoon Blues Lena Wilson 

-Michigan Water Blues Lena Wilson 

-If You Don't Give Me What I Want 

Rosa Henderson 
-So Long To You and the Blues . .Rosa Henderson 

-You've Got Everything a Sweet Mama Needs 

But Me Edna Hicks 

-Walkin' and Talkin' Blues Edna Hicks 

-Taint No Tellin' What the Blues Will Make 

^ou Do Viola McCoy 

'Bama Bound Blues Viola McCoy 

-Do Doodle Oom— Fox Trot ....Henderson & Orch. 
-Dicty Blues Henderson & Orch. 




10 in 



$.75 



} 
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The AEOLIAN COMPANY 



Aeolian Hall 



New York 



PORTER GRAINCER 



i 



RACE 
ARTISTS 

VOCALION 



RED 



RECORDS 



Compiled by Bob Colt on 

Len Kunst&dt 

The following is an M advaneed exploratory label-listing" of 
Vooalion Raoe Recordings by blues-vooalistes urtio recorded for 
the Vocalion label from May 19 23 through September 1924 Just 
before the Brunswick company took over the reina Vfe would 
like to impress upon our readers that this project Is explora- 
tory in soope and demanding of further research© 

We would particularly welcome data (complete artist, oomposer 
credits; masters, eto) on VOCALION 14632( VIOLA MCCOY), 14634 
(ETHEL WATERS), 14682(R0SA HENDERSON), 1468 9(VI0LA MCCOY), 
14818 (VIOLA MCCOY), 14860 (ETHEL WATERS), 14874(LETHIA HILL- 
ALTA GATES), 14902 & 14?10(LENA HENRY), 14911 (MONET TE MOORE) o 
In addition every other listing should be checked for other 
takes* 

For those who are not acquainted with the method of exhuming 
the 5-digl"t combination master-take numbers appearing on the 
Vooalion labels at this time, may we suggest the following 
prooedure* Employ a soft lead pencil (no ,2) and gently apply 
a coating of lead around the 9 o'clock vicinity of the labels 
This should produce the hidden numerals. You can best remove 
the lead marks by using a soap eraser. 

You may ooserve that many recording dates are herewith 
presented, most of whieh are absent from our standard disco- 
graphical works. These dates came from a recently-discovered 
cache of data which had belong to the late Eugene Williams who 
apparently obtained them from the Deooa oompany 

14626 and 1462? - NOT BY ROSA HENDERSON BUT ACTUALLY BY LIEUTc 
?.g m SUTHERLAND 7TFREG. BAND AND HOMER RODEHEAVER RESPECTIVELY., 

May Z3,ifrg%to»« 5,1323 

14631 LENA WILSON - PIANO AGO. - FLETCHER HENDERSON - .< 



X^tO^J. .ft"-™ ft nXUVAN — rXJUNU *uuo — rwii"""" i«ij*nBm«.i — *vv«« - *-— 

NOW (TWILL BE MINE AFTER AWHILE) (SPENCER WILLIAMS) 11480/ I NEED 
YOU TO DRIVE MY BLUES AWAY (HENDERSON) 11557 [w listing) 

June 27,1923 

14632 VIOLA MCCOY - PIANO ACCOMPANIMENT BY PORTER GRAINGER 
SAD' >N* LONELY BLUES (GRAINGER-WILSON)/ JUST THINKIN' (Source- 
Vooalion Red Records Supplement -Sept.1923) 

June 27,1923 

14633 VIOLA MCCOY ft PIANO ACCOMPANIMENT BY PORTER GRAINGER 
BLEEDING HEARTED BLUES (LG VIE AUSTIN) 11659/ IF YOU WANT TO KEEP 
YOUR DADDY HOME (GRAIN GER-RICKETTS) ll66l (our listing) 

June 28,lg23 

14634 ETHEL WATERS (titles, masters etc. needed) 

June 28, 1*>23 , 

14635 BOSA HENDERSON - PIANO ACCOMPANIMENT BY FLETCHER 
HENDERSON - WHEHE(CAN THAT SOMEBODY BE) (MILLS-ROSE) 11686-87/ 
DOWN SOUTH BLUES (WATERS-HENDERSON) 1168? (our listings)) 

August 7,1^23 
U653 ™LA MCCOY - BLUES - PIANO ACC^BY PORTER GRAINGER 
TAINT NO TELLIN' WHAT THE BLUES WILL MAKE YOU DO(GRAINGER) 
11804-05/ 9WA BOUND BLUES (COX-AUSTIN) 11802-06 (our listing(s)) 

August b, m? 

14650 EDNA HICKS - HEHDSRSl* !t S OflCH. ACCOiJAWfl.iENT ~ YOU'VE GOT 
SOMETHING A SWEET MaEA MEEDS BUT MS 1161$/ PIANO ACC06EF* BY 
CLARENCE JOHNSON - TALKING AND TALKING BLIES 11813 



August 9j1923 

14651 LENA WILSON - HBHDERSCN'S ORCHo ACCOMPANIMENT 

AFTERNOON BLUES (ALLEN-REED) 11823/ MICHIGAN WATER BLUES (WILLIAMS) 
11826 ( our llstln g) 

August 21,1923 

14652 ROSA HENDERSON - PIANO ACCOMPANIMENT BY FLETCHER' HENDER- 
SON - SO LONG TO YOU AND THE BLUES (F0VfLER)l 18 60/ IF YOU DON'T 
GIVE ME WHAT I WANT (CREAMER) 11862 (our listing) 

August 24,15)23 

14659 EDNA HICKS - LEMUEL FOWLER,PlANG - WICKED BLUES IT 8 ?0/ 
SaUAWKIK' THE BLUES 11186 (our listing) 

Sept, 26,1923"Oot »4j 1923 

14682 ROSA HENDERSON - IT WON'T BE LWG NOW 12018/ £V£RY fpAN'S 
BLUES 12070 (our listing) 

Note; Hq have seen 2 labels of above „ One listed Just PIANO 
ACCOfiFAKBaENT BY FLETCHER HENDERSON and the other added SAXAPHONE 
BY COLEMAN HAWKINS - same takes on each* Aurally-Sax&p on botho 

aept 27,1923 
14689 VIOLA MCCOY - PIANO ACCOMPANIMENT BY PORTER GRAINGER 
MISTREATED DADDY/WISH I HAD YOU (Source -Vo.1924 catalog). 

oota, 1923 

14688 HAZEL MEYERS - PIANO ACGCLiPANlLiENT BY LESLIE HUTCHINSON 
GRAVEYARD DREAM BLUES (COX) 12048/ LOW DOWN PAPA (THAT SWEET MAMA 
KIND) (WILLIAMS) 12050 (our listing) 

Oot.26,1923 

14708 ROSA HENDERSON - PIANO ACCOMPANIMENT BY FLETCHER HENDERSON 
IS MAY BE YOUR DOG BUT HE'S WEARING MY COLLAR (CREAMER) 121 $6/ 

I WANT MY SWEET DADDY NOW 12194 (our listing) 

Oot.3Qji923 

14709 HAZEL MEYERS PIANO ACCOMPANIMENT BY FLETCHER HENDERSON 
C0BJET BY JOE SMITH - AWFUL MOANIN' BLUES (MILLEa)122ll-12/HE'b 
NEVER GONNA THROW ME DOWN (BROOKS) 12206-09 (WC ALLEN collection) 

Hoy.30fl923 
14725 HAZEL MEYERS PIANO ACCOMPANIMENT BY FLETCHER HENDERSON 
COFNET BY J. SMITH - CHICAGO BOUND. BLUES (WILLIAMS) 12372/WASCN- 
DUON BLUES (SMITH HENDERSON) 1 2377 (Walter C.AlUn Colleotion) 

Fob? 18, I? 2 4 
14770 ROSA HENDERSON - PIANO ACCOMPANIMENT bV EStSSS HENDERSON 
HEY HEY AND HE HE, I'M CHARLESTON CRAZY(BOOKER-MATSON) 12743-44 
/ DO RIGHT BLUES(WILLIAMS-HENDERSCN) 12745-46 Our listing^)) 

April 3j1?24 
14795 ROSA HENDERSON -PIANO ACCOMPANIMENT BY FLETCHER HENDERSON 
HOW COME YOU DO ME LIKE Y0U DO 1297V MY P^A DOESN'T TWO TBffi 
NO TIME 12972 Source i Jazz Directory po658 - - JD dates this 
Item as Maroh 13,1924 

April 14,1924_ 
14801 VIOLA MCCOY - PIANO ACfl<UPANIMENT BY EDGAR POWELL 
IT MAKES NO DIFFERENCE MOW [ED GAR POWELL) 13012/ P IANO-BANJQ- 
HaRMQNICA WEST INDIES BLUES (A CALIPSO) (DOWELL-WILLIAMS)13007 
(our listing) 

May 2, 1924 
14818 VIOLA MCCOY - PIANO ACCOMPANIMENT BY EDGAR DOWELL 
I DON'T WANT ANYRQDY THAT DON'T WANT ME/ MAMMA MAMMA (Source t 

Vooalion?? supplement) 

May 20, 1924 - 

14825 ROSA HENDBRSON - PIANO ACCOMPANIMENT BY EDGAR DOWELL 

BLACK STAR LINE (A WEST INDIAN CHANT) (DOWELL & WILLIAMS) 13 219/ 

BARBADOES BLUES (DOWELL & WILLIAMS \ 13223 (our listing) 



jggr 23> 1924- May 2 4, 1924 , 
14832 rtCSA HflttDBftSUN - PIANO A CCOM PANIMENT W~W*kj JO^LL 
CHICAGO M0NKEY-4JAN BLU£S(AUSTLNlTf237/ PIANO ACCOMPANB^T BY 
FL ETCHER HENDERSON NOW'M I GONNA GET 'E^WHEIf ,, rOU KEEP ON 
llOLDIN* EM BACkKdOWELL) 1324? (our listing) 

Mqy, 24, 1324 
14831 ROSA HENDERSON - PIANO ACCOMPANIMENT BY FLETCHER 
HENDERSON- BARREL HOUSE BLUES/13252/ MY RIGHT MAN 13254 
Source j Jazz Dire ctory,p„ 658 • They date It aa May 23, 1924 

May 28, 192 4 
14838 FLETCHER HENDERSON AND HIS CLUB ALABAM ORCH - VjfrOAL BY 
ROSA HENDERSON- DO THAT THING 13273-13274(reJeot)-13275/reverse 
is an instrumental by Henderson The 13275 take-our listing,, 
other take data from Eugene Williams file* 

August 1, 1924 
14860 ETHEL ^WATERS - PIANO ACCOMPANIMENT - BACK-BITE^ MAMMA 

(Waller) 3455/ pleasure mad (bschet) 3458 (our listing) 

NoteiPlease observe that the £ prefix could not be detected 
on the copy we inspect ed 

(CONTINUED ON PAGE 20 ) 
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THE GOLDEN AGE OF BLUES RECORDING 
;Excerpts from the Columbia 1927 Race Catalogue 



Columbia New Process Records 



LATEST BLUES 

Columbia Race Stars 




Columbian-Records 

Made the New Wavj *£iecfric&iiy 
Viva -tonal Recording — 
*7he Reco?*ds without Scratch 



CLARA SMITH 

"The World's Champion Moaner" 



EVERY blues thinks it's 
full of misery until Clara 
Smith goes to work on it. 
Blues, that no ordinary mortal 
dare tackle, subside into a mel- 
odious melody of moans and 
groans when Clara gets warm- 
ed up to her work. 

Just look at her smile. What 
a sight for sore eyes! Listen to 
her voice. A balm for tired 
ears! You can hear her voice, 
and it seems like you can 
almost get the smile, too, 
on Columbia New Process 
Records. 



Clara Smith is an Exclusive Columbia Artist 




\ 



EASE IT 

PERCOLATIN* BLUES— Via no Accompani- 
ments by Levi Fowler 

YOU DON'T KNOW WHO'S SHAKIN" 

YOUR TREE— Acc'p'd by Her Jazz Babies 

CHEATIN' DADDY 

GET ON BOARD— Assisted by Sisters White 

and Wallace 

LIVIN' HUMBLE— Assisted by Sisters White 
' and Wallace 

AIN'T NOTHIN' COOKIN' WHAT 

YOU'RE SMELLIN' 

SEPARATION BLUES 



14202-D 75c 



14192-D 75c 



14183-D 75c 



14160-D 75c 



Columbia New Process Records 



GEORGE WILLIAMS AND BESSIE BROWN 



A HAPPILY married pair, 
■*■ •*- this, and happy are we 
that we can let you hear them 
on a Columbia New Process 
Record. 

George plays a lone hand in a 
couple more that you sure 
ought to hear. 

George Williams and Bessie 

Brown are Exclusive 

Columbia Artist* 




YOU CAN'T PROPOSITION ME 
HIT ME BUT DONT OUIT ME 



:} 



GEORGE WILLIAMS 

WHEN I GET THE DEVIL IN ME . . . 
WEST VIRGINIA BLUES— Piano Accom- 
paniments by Roy Banks 

LEVEE BLUES 

SOME BABY— MY GAL ,,«,.,. 



Columbia New Process Records 



Columbia New Process Records 



BARBECUE BOB 

BARBECUE BLUES ) 

CLOUDY SKY BLUES— Vocals .... J 



1413S-D 75c 



14201-D 75c 



14148-D 75c 



14205-D 75c 



Columbia New Process Records 

ETHEL WATERS 

America's Foremost Ebony Comedienne" 



GLANCE at Ethel' Waters, 
and you will understand 
,why this Race star is hailed as 
"America's Foremost Ebony 
Comedienne." Miss Waters is 
something more than a singer, 
something more - than an 
actress — she is one of the 
greatest artists, in the musical 
sense, that the Race has yet 
produced. 

Everybody, .old and young, 
white folks as well as Race, 
flock to the theatre where Miss 
Waters is appearing. And 
everybody buys, plays, and 
loves her records. 




Ethel Waters is an Exclusive Columbia Artist 



AFTER ALL THESE YEARS 
SATISFYIN' PAPA . . . . 



MY SPECIAL FRIEND IS BACK IN TOWN 

JERSEY WALK— Piano Accompaniment by 

Pearl Wright .....;::: 

HE BROUGHT JOY TO MY SOUL— Ac- 
companied by Her Ebony Four .... 

I'M COMIN' VIRGINIA— Accompanied by 
Her Singing Orchestra, arranged and 
directed by Will Marion Cook .... 

TAKE WHAT YOU WANT— Piano Accom- 
paniment by Pearl Wright 

WE DON'T NEED EACH OTHER ANY- 
MORE — Accompanied by Novelty Orch. 



14199-D 75c 



14182-D 75c 



14170-D 75c 



14162-D 75c 




BESSIE SMITH 

"The Empress of Blues' 3 

WHEREVER blues are 
sung, there will you 
hear the name of Bessie Smith, 
best loved of all the Race's 
great blues singers. Bessie has 
the knack of picking the 
songs you like and the gift of 
singing them the way you 
want them sung. Every year 
this famous "Empress of 
Blues" tours the country, ap- 
pearing before packed houses. 

Miss Smfth is an exclusive 
Columbia Artist 



BESSIE SMITH 
"The Empress of Blues' 

SEND ME TO THE 'LECTRIC CHAIR— 
Accompanied by Her Blue Boys . . 

THEM'S GRAVEYARD WORDS— Accom- 
panied by Her Blue Boys .... 

MUDDY WATER (A Mississippi Moan) — 
Accompanied by Her Band .... 

AFTER YOU'VE GONE— Accompanied by 
Her Band 



BACK-WATER BLUES 

PREACHIN' THE BLUES— Piano Accom- 
paniments by Jimmy Johnson . . . 

YOUNG WOMAN'S BLUES— Accompanied 
by Her Blue Boys 

HARD TIME BLUES— Pjano Accompani- 
ment by Fletcher Henderson . . . 

ONE AND TWO BLUES— Accompanied by 
Her Blue Boys 

HONEY MAN BLUES— Piano Accompani- 
ment by Fletcher Henderson . . . 



14209-D 75 c 



14I97-D 75c 



1419S-D 75c 



14179-D 75c 



14172-D 75c 



14] 



Made the New Way — Electrically 



MARTHA COPELAND 

"Everybody 3 s Mammy" 



WELL known and beloved 
by all other artists for 
her friendly disposition and 
generosity, Martha Copeland 
is appropriately called "Every- 
body's Mammy." 

Martha i? a great singer of 
blues. She always gives the 
latest, newest twist to each 
selection. This friendly star 
tours the country so frequent- 
ly that she knows just the kind 
of iincii which will appeal to 
all. Then she record it for 
Columbia so that a^l fMT OV- 
joy it wheneverttof »uh* 




Martha Copeland is an Exclusive Columbia, Artist 

| ( 1420 8-D 75c 



SORROW VALLEY BLUES . . . 
SOUL AND BODY (He Belongs to Me) 



THAT BLACK SNAKE MOAN . . . ; ) 

MINE'S JUST AS GOOD AS YOURS , . } 14196-D 7U 



ON DECORATION DAY (They'll" Know 

Where to Bring Your Flowers to) . . . 14189-D 75 c 

FORTUNE TELLER BLUES . . 



:I 



BLACK SNAKE BLUES .... 
PAPA IF YOU CAN'T DO BETTER 



} 14161-D 



75c 



Viva-tonal Recording. The Records without Scratch [n] 



< *, ?u . . ■ 



Columbia New Process .Records 



Columbia New Process Records 



WILLIE JACKSON 
"A Big Boy with the Blues' 




WILLIE JACKSON is 
from New Orleans, and 
is reckoned the greatest male 
blues fighter of them all. 
Don't confuse Willie with his 
famous pugilistic namesake. 
This boy has never rocked a 
champion to sleep, but, when 
he lands on one of them blues, 
it's down for the count. Willie 
says there's a whole lot in 
picking the right manager. 
That's why he makes records 
exclusively for Columbia. 



NUMBERS ON THE BRAIN— Banjo Accom- 1 

paniment by Buddy Christian .... I 

HOLD 'ER DEACON— Piano Accompani- f 

ment by Clarence Williams J 

WHO'LL CHOP YOUR SUEY WHEN I'M ] 

GONE — Banjo Accomp. by Buddy Christian I 

CHARLESTON HOUND — Piano Accom- f 

paniment by Clarence Williams .... J 

ffijfib, BAD MAMA ] 

SHE KEEPS IT UP ALL THE TIME— Piano L 

Accompaniments by Steve Lewis ... J 

WILLIE JACKSON'S BLUES ) 

OLD NEW ORLEANS BLUES J 



14184-D 75c 



14165-D 75c 



141S6-D 75c 



14136-D 75c 



CLARENCE WILLIAMS 



WHAT chance has a poor 
blues got wlt,h Clarence 
Williams? First he writes 'em, 
then he plays 'em, and then he 
sings 'em. Everything that 
can possibly happen to a reg- 
ular low down blues comes to 
.pass when Mister Williams is 
around. 

Just to pile on the agony, 
Clarence teams up with Bessie 
Smith. Hot dogl Let's go! 




CLARENCE WILLIAMS AND BESSIE SMITH 

[ A-3844 7Jc 



DOWNHEARTED BLUES 
GULF COAST BLUES . 



BABY, WON'T "YOU PLEASE COME 

HOME BLUES 

OH DADDY BLUES . . ' 



A-38S8 75c 



JOHN ERBY 



LONESOME JIMMY BLUES 
AWFULLY BLUE— Vocals . 



1415 1-D 7Sc 



10 



1161 



Made the New Way — Electrically 



Viva-tonal Recording, The Records without Scratch Ei7] 



11 



BLUES IN REVIEW 

* * # * * * 

by Barry Hansen 



BOOGIE JAKE - Chess 1746 

50660 BAD LUCK AND TROUBLE (M. Jacobs) Minit - BMI 

50661 EARLY IN THE MORNING (M. Jacobs) Minit - BMI 
(Vocals with piano, el. guitar & drums) 

The "city" blues rolls on, and this is a good example. The 
singing lacks the deeply fell emotion of the besi "country" singers 
but is sincere and Untenable, The electric guitar here fulfills the 
role often taken by a pair of saxes, playing a low, driving, simple 
riff in the background and contributing Untenable solo chortises on 
both sides. The pianist is no Joshua Ahheimer but does a capable 
job of filling out the texture, chough one wishes he weren't $0 
fond of the familiar triplet rhythm. The odd master numbers make 
it appear as if Chess had bought the recording from a smaller out- 
fit. 

BUSTER BROWN - Fire 1020 
FM 141 THE MADISON SHUFFLE (Brown) 

FM 142 JOHN HENRY (The Steel Driving Man) (Brown -Robinson - 
Lewis) - Vocal (142 only) with harmonica, saxes, el. guitar, 
bass 6V drums. 

This is essentially a rock & roll disc, and the x-th recording 
of JOHN HENRY is noE one of the better ones. What" is interesting 
on this disc is the use of a harmonica, played in a style which 
owes quite a bit to the various blues harmonica artists, in a rock 
&roll framework. The playing on JOHN HENRY is idiomatic, and 
that on THE MADISON SHUFFLE had lots of drive if not much 
originality. Brown is a fairly good singer. If rock & roll ever 
blows over he just might make a passable blues singer. For the 
time being, it's good to hear something like this on the Top 40 
shows. 

LARRY DAVIS - Duke 313 

FR-7018 ANGELS IN HOUSTON (D. Malone) Lion - BMI 
FR-7019 (MY) LITTLE GIRL (L. Davis) Lion - BMI 
Vocals with el. guitar, piano, bass & drums; add tenor sax 
on FR-7019) 

ANGELS IN HOUSTON is an appealing slow blues sung and 
played mucu in the manner of B. 9, King. The singers voice is 
a bit huskier than King's, and the record has a gutty quality present 
only on some of King's work. There is none of the slickness one 
has come to associate with King. A fine side. The quality does 
not hold up on the overside, which adds a sax that contributes an 
opening chorus of the Bandstand rock & roll variety and then re- 
deems itself somewhat with a solo chorus midway which stands as 
the high point of a dull side, both song and vocal performance 
being indifferent. A worthwhile disc for the ANGELS side. 

ARTHUR GUNTER - Excello 

2147-A DON'T LEAVE ME NOW (L. Young) 

2147-B CRAZY ME (L. Young) 

2164-A NO NAGGIN' NO DRAGGIN 1 (A. Gunter) 

2164-B I WANT HER BACK (A. Gunter) 

All vocals with electric guitar, piano, bass & drums. 

These two discs are like night and day. 2147-A is not very 
eood; it is Gunier's old BABY LET'S PLAY HOUSE warmed over 
without much flavor, 2147-B is a real twisu mi established blues 
sinKincin a style created by hillbillies who were themselves irymg 
to imitate blues singers- This is regular hillbilly music; the fact 
that Gunter is a blues singer is hardly apparent from this disc. 
Skip 2147 except as a curiosity, but.by all means don't miss 2164. 



This is one of the best records I've heard from Excello. On both 
sides Gunter sings low-down blues, better than ever before. In 
fact, Gunter and his combo seem to be making a conscious effort 
to recreate the fabulous sound of Big Bill Broonzy's records from 
the 30 T s, The very idea may be audacious, but the fact is that 
Gunter does a damned good job, especially on I WANT HER BACK. 
His voice is huskier and less sensitive than Broonzy's, but all the 
spirit is in the right place on this disc. Muddy Waters' showpiece 
album MUDDY WATERS SINGS BIG BILL (Chess) will probably 
reach a much greater public than this, but Gunter* s little 45 con- 
tains much better blues. In this hi-fi stereo era we need many, 
many more records like Excello 2164. 

LIGHTNtN' HOPKINS (Vocal with electric guitar, bass & drums) 
Herald H-520 - H-1396 MY LITTLE KEWPIE DOLL (L. Hopkins) 
Sherlyn-BMI 
H-1397 LIGHTNIN' DON'T FEEL WELL 
(L. Hopkins) Sherlyn - BMI 
Herald H-531 - H-1423 (H1098 in wax) LIGHTNIN'S STOMP 
(L. Hopkins) Angel - BMI 
H-1424 (H1100 in wax) HEAR ME TALKIN' 
(L. Hopkins) Angel - BMI 
Herald H-542 - H-1449*TM ACHIN* Hopkins) Angel-BMI 

H-1450 LETS MOVE (Hopkins) Angel-BMI 
Herald H-547 - H-1451 (1083 in wax) GONNA CHANGE MY 
WAYS - Angel-BMI 
H-1452 (1080 in wax) FLASH LIGHTNIN' 
Angel-BMI 
Shad 5011 -- HELLO, CENTRAL (R. Ellen) Brent -BMI 
MAD AS I CAN BE (R. Ellen) Brent-BMI 
My copy of H-531 bears both the mx numbers mentioned on 
the label and the other numbers mentioned (1098, 11.00) in the 
wax; the number appears simply as H - 1098 - 45 - 1423 on 
LIGHTNIN'S STOMP, the 1423 in a different form of writing. 
Perhaps these four titles were recorded earlier and given new 
master numbers when released recently. There is no difference 
in sound between these and the other two releases. 

My copy of the SHAD record bears only the numbers K0OW-2922 
and K90W-2923 of what I think is the RCA custom pressing shop; 
nothing on either label or wax that looks like a master number. 

The vigorous strictures placed upon these records by several 
writers are not entirely deserved. I find not a single side among 
these ten which could be honestly referred to as genuine commer- 
cial rock & roll; on the other hand there are four magnificent slow 
blues (LIGHTNIN', DON'T FEEL WELL, I'M ACHIN' , CHANGE 
MY WAYS and HELLO CENTRAL). The other six are appealing 
up-tempo numbers done in Hopkins' ca. 1951 style. As to the 
assertion that these sides lost Lightnin* his old blues fans, I will 
quote local evidence: I'M ACHIN' was the best selling blues record 
in Portland for some time last winter. It is true that the addition 
of a bass & drums remove him a bit from the most primitive 
blues styles, but they don't detract in the least from the sincerity 
and beauty of any of the sides. GONNA CHANGE MY WAYS is 
as personal and moving as practically anything Lightnin' has ever 
done. As for the four fast instrumentals, they are virtually iden- 
tical in style to his first recordings with electric guitar (on the 
JAX label and others) nearly ten years ago. True, some of the 
guitar figures are trite, but every side is unmistakeably Lightnin'. 
The two fast vocals, KEWPIE DOLL and MAD AS I CAN BE, alter- 
nate entertaining vocal breaks with more topnotch guitar jamming. 
All ten of these sides are genuine blues, and strictly first-class. 
None of them will probably go down as Lightnin' s very best, but 
this Herald period should by no means be called a Dark Age in his 
career. We rarely object to such singers as Big Bill and the first 
Sonny Boy Williamson using a rhythm section, and on the basis of 
these sides it hardly seems fair to censure Lightnin* for his efforts 
to enhance the rhythmic feeling of his great music. 

ALL CORRESPONDENCE TO BARRY HANSEN 

1?£3 SHERIDAN AVE. S0 o , MINNEAPOLIS UXNHr 
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KAfLLET THOMAS » £h»H«^-. 2*57 FWEaUAJJ&VKlSCOaS P,0-J|(tS$lVE10Ufc1 

JUti CIW4LES TllCUAS iln«) TSSflT^Jfl OS FIVE TBS> AO(XU3<4 E 
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35t5 OKSffi EtX DFUCa'/SAIL VI1655 E ffifWkStifaTVtrvubwteurm /121213 E# 
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274t"]iVjl^ of JOT/EVEHYTK1WJ L*AJ"!10 E^ 
274? ECHO! 5 Op HA(BJ»l/llfcS MY H Jtfc Itf 

2750 Hi* GAWKDI BL/I3 U I* Oil TTTTTlOa K 

2751 HOtHO HiltolTB/iJufiJIGOT llT71B?l- 

2752 I CANT OET m&m/t VA&llyt R 
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OOt^LAS TILLlALS-Aliit-CUFlntt 13 Bin 
^7^~HOAOHOU!K"sTatf/3LO]3EATHVI2124:St.^B 
T&iS WILL I AM 3 OAK-Onrt }[tt #TJ*i *2 kill 
TfH~i£\£ fls/KtlcTlCH VI3I0541 l# 
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IfSCsiTJaVftn uTic^/douhU «vJ574E-41 

2757 l.AliA Ol'JIT P ATAjTAFA n^S& OiJia&Oi E 
275' » IIUHTllii/CL'J DO W!Ufu"C014£>l<M((}l 
1100 VILLLA1.5 CfiX 
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2545 PHELUDE TO tLUES/BUKS 0£>MO^ ?#? &t iAj:ri£R5 BltfES/HA'l IBYMPTWOlfJlftl gg a«*BHI TO WATOI OWH ME t23433E 

2T37 BiliF rarWWT ^AIL/AS TSHMJOHDALA* 



PAUL SPSCHT OEBf-fntlBeffljAhtUjSrlvMk 

5^SS J ^^l^^S h lEJ b COltfl t E 2«< orrrc7m , 'sfO^DTTr 0K*272 & THOUA* rfAUEil -MBtf iCLO *4 ^l^^Fld 
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t.) Pl^»5 V- ^f« 0A.A0=EIHOUI^A^ VI2O170IE / 
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S*T*^ T _H?! n fri-?***-T>«?JJJ| jj 2?4< LOIT MAkAi f ,l^E}MT10tTT OXt5?£VM2 
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CORRESPONDENCE 



SDITOHS 1 NOTE: 

This is th© first In e. serlas of letters rsoeived from 
intarested rssearohers regarding the context of the Parent i 
discOgraphy appearing in Jtt#28. Thesa letter plus further 
researoh from our owi end will constitute the preparatory 
irork for a forthcoming revision of Parenti r s New York disoo- 
graphy« Needless to say we are most happy to have seen the 
interest that others have had In Parent! 's New York recording 
endeavors « We hope that a full fledged research program 
shall be Inaugurated to clarify the many recording dates of 
Parenti during the 30's period, and that this preparatory 
research to be herewith included will serve 35 the impetus 
for this fascinating project. 

July 15, I960 
Dear Editors: 

I would appreciate publication of this letter in Record 
Researoh , It is in regard to the article whioh appeared in 
issue No* 28, Tony Parent i's Storyi the Years in New York , 

Pew of us would qutstion that Tony Parenti is one of 
several "pioneer" Jazz musicians who are most deserving of 
both biographical and dlscographloal coverage, especially 
in a magazine suoh as Record Research , It was with great 
interest and expectation, therefore, that I read the recent 
article about Parenti f s career in New York, as told to Frank 
Gillis and Roy llorser ( Record Research, Issue No, 28, June- 
July 1960)o 

The biographical treatment was of more than ordinary 
interest, and exoept for a few chronological uncertainties, 
the content merited no severe critioism Of course, it 
goes almost without saying that most of us would have en- 
Joyed the Parenti story in greater depth. However, as an 
Introduction to what someday may be a full biographical 
coverage, Messrs* Gillis and Morser succeeded in this art- 
icle « This degree of success was not, unfortunately, shared 
by the Parenti di geography. 

The rather perfunctory disoography of Parenti 1 s New York 1 
recordings was, in my opinion, not properly worthy of that 
term - a particularly surprising circumstance in view of 
the customary high standards of researoh which have been, 
and I trust still remain, the goal of our Record Research 
staff, ~ 

Certainly, it would have been preferable to have included 
no disoographical listings at all than to initiate the pub- 
lication of so much incorreot information^ Suoh inaccuracies, 
when they appear in print, are thereby automatically given 
a semblance of authenticity whioh is undeserved. The print- 
ed word becomes accepted as "fact" or "near-faot p " With 
thi passage of time, the "bad" Is perpetuated along with 
the "ggod," and it becomes increasingly difficult to sepa- 
rate the two in our dlscographloal publications. The ming- 
ling of fact and fiotion in discographical literature is 
well-known, and I regret to say, passively accepted much 
too often. To successfully amend discographical data that 
has appeared in print, and has consequently become accepted 
and established, is no easy task. Nearly anyone with an 
aotlve interest in discographieal research is familiar with 
several published discographical "myths" whioh "die a hard 
death." And It Is the very faot of their publication in 
the print medium that is the root of the problem, much to 
the despair of the oonscientous discographer. 
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I was personally aroused by the inclusion of my name 
among the "consultants" for this Parenti disoography. The 
fact is that my opinion was requested on only one of the 
listed recordings, viz,, "In Harlem's Araby" (matrix ?268-3) 
(recorded 1-7-30 for the American Record Company.; 

It was, and Is, my opinion that the trombonist on this 
recording was Tommy Dorsey - and not Jack Teagarden. This 
was the opinion which I submitted to the editors of Record 
Research in 1558, and which was somehow overlooked ln^tne 
preparation of the Parenti article. Paradoxically, I was 
nevertheless credited as a" con suit ant." 

Had I actually been consulted on the material presented 
In the disoography, I feel that I oould have offered certain 
contributions. And there are several other specialists in 
this particular area of research whose data and opinions 
would have proved valuable. Assuming for the moment that 
continued efforts will be made toward correcting the already 
published data and eventually completing a discographical 
study of Parenti f s New York recordings, I'm submitting the 
following list of corrections and amendments to the listing 
in Record Researoh , Issue 28: 

1) I woulrt reject the stated contention that "innumerable 
replaoements or substitution of musicians took place during 
and individual recording date," This seems suoh an illogical 
and easily refutable "theory" that one wonders whether this 
was actually the intended meanlngo Or, it oould suggest a 
convenient but unwise excuse for publishing a discography 
limited only to selected titles having "hot passages." 

Examination of those personnel files whioh do exist for 
recordings of the f 20s and ';}0s does not indioate any such 
widespread replacement or substitution of musicians during 
recording sessions. 

2) fcay 10, 1929 : The date as shown was the original record- 
ing date The issued take ^5 was from a remake session on 
June 28, 1929. 

Nov.15, 1^29: Rudy Liar low & His Orchestra (100340-1) 
This recording was by the Freddie Rich Orchestra, featuring 
Leo McConville, fciff Hole, Jimmy Dorsey , Carl Kress, and 
Freddie Rich. 

Kov«15,1329i Roy Carl sen 1 3 Qrohestra (ARC matrix 9142-?) 
Featured trombonist was Tommy Dorsey, and the clarinettist, 
in my opinion, was Joe Dubin© 

Jan. 7fl930 > (ARC matrix ?268-3) Featuring Tommy Dorsey 
and Mannie Klein • 

Aug 20,1^30 : (ARC matrix 5?47-2) Berigsn could not have 
been present - was in Europe with HaliKemp, 

Sept 3,1930 : (Columbia matrix 150751-3) Berigan could not 
have been present - was In Europe with Kemp. Vocalist was 
Paul Small. Jimmy Dorsey was the featured clarinettist. 

Sept 11,1930 : (ARC matrix 10019-2) Berigan oould not have 
been present - was in Europe with Hal Kemp« Scrappy Lambert 
was the vocalist,. 

Sept I7,1930j (Columbia matrix 150814-2) Berigan could 
not have been present - was in Europe with Kemp 

Feb 18, 1931 : (ARC matrix 10432-3) Featured trumpet was 
Bobby Effrosj I personally lean toward Andy Sannella as the 
featured clarinettist© 

Mar 18,1931: (Columbia matrix 10051-1) Featured trumpet 
was by Bunny Berigan , 

Jul/ 27 , 1931 t (ARC matrix 10751-2) Corrected spelling - 
Cornell Smelser* Also, was not Luolen Sohmit actually a 
cellist, rather than a saxophonist? 

April 13, 1938 1 (Columbia matrix 22723-2) Recently ran 
across 3. rathor unusual issue of this matrix on Silvertone 
582, labeled simply "Danoe Orchestra," 

3) Finally, there are two additional sessions not listed in 
the Parenti disoography whioh, in my opinion, did feature 
clarinet by Parenti, One was the Irving Mills Hotsy Totsy 
Gang Brunswiok date of 5-24-29, The other was a Gennett date 
by Sara Lanin, February 1930. I will be more than glad to 
furnish full details to Parenti researchers. 

I"m quite sure that the Parenti article will draw muoh 
comment from Record Research readers, and as a result, I hope 
that we may l ook forward to""a m ore intensive covera ge of 
Parent i's. career in future issues, A start has been made - 
let's follow up on it I Howard J. Waters 

813 Northampton Drive 
Silver Spring Maryland 



JOHN LEE HOOKER - DISCOoaAPHY(oontlnu»d) 



This aomplatia the eldas definitely known to have been raaord* 
ed by John Lee Hooker* In addition, there are the following 
Items ifhieh may posaibly be by Hooker under other pseudonyms* 

JOHN LEE (g & vo) 

BL-6-1 Gotham 515 MEAN OLD TRAIN 
BL-7-1 Gotham 515 CATFISH 

o«f a Johnny Williams, Gotham 509* masters BL-1, BL-2 

JOHN LEE (g 8t to), aee piano 

P-170 Federal 1208? BABY'S BLUES 
F-171 

F-172 Federal 12054 DOWN AT THE DEPOT 

;F-173 Federal 12054 ALABAMA BOOGIE 

F-174 Federal 1208? BLIND BLUES 

JOHNNY LEE (g & to), aoo 2nd g. 

GV2-113 Deluxe 6009 I GAME TO SEE YOU BABY(JL) 
GV2-114 Deluxe 600$ I'M A BOOGIE MAN(JL) 

Joe Von Battle of Detroit, proprietor of the JVB label, says 
he recorded about 50 sides by Hooker and sold the masters to 
other companies, namely Chess, King and Savoy. Neither 
Hooker's name nor any of his usual pseudonyms is on any known 
Savoy produot, but the following two disos are definite 
Hooker possibilities© 

DELTA JOHN (g & vo) 

D-1102 Regent 1001 HELPLESS BLUES 
D-1104 Regent 1001 GOBJ' MAD BLUES 

BIBKINQHAM SAM A HIS MAGIC GUITAR (g & vo) 



D-1106 Savoy 5558 
D-1107 Savoy 5558 



LOW DOWN MIDNIGHT BOOGIE 
LANDING BLUES 



The following reeords, listed as Hooker pos.slblities by 
Rotante & Brymer in their provisional disoography of Hooker 
whloh was published In Dlseophlle No 27 (December 1952), are 
are now thought to be other artists e 

COUNTRY PAULl King 4517 
ALABAMA SLIM* Savoy 5553 
CAROLINA SLIM} Acorn 31? 
SYLVESTER COTTON j Sensation 7000 



Anthony Rotante 
2055 MoGraw Ave* 
N.Y.Cilgr 62 N,Y. 

November i960 



Paul Bo Sheatsley 
130 W. 12th St, 

N.Y.City 11 N.T« 



ATTENTION! RECORD RESEARCH READERS, 
COMING: A BIG DOUBLE ISSUE 
WITH A SURPRISING HISTORY-MAKING 
FEATURE. 
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Coming: A revision of Tony Parenti's 
discography which appeared in issue 28 



(RACE ARTIST-VOCALION- CONTINUED) 

Au g U3t 5 9 1221 

14861 HAZEL MEYERS - PIANO ACCOMPANIMENT - MAYBE SOffiDlV 
(BLUES BALLAD) ^3467/ 3IIEH YOUR TROUBLES ARE JUST LIKE MINE 
(B AND J SPIKES) 13469 (our Hs-fcfcig) 



>*ug« 



[14874 LETHIA HILL 
NEjfER AGAIN 



20?, 15)24 



OLD NOHTK STATE BLUES/ ALTA CATES 

(aourea 1 JazzDlreotory,p6S5) 



~str 



Aug. 22a ,1924 

-,14873 LENA HENRY - PIANO AND CLARINET ACCOMPANIMENT - LOW DOW. 
'DESPONDENT BLuES(DELANEY)135?6/CCNSOLATION BLUES( COOK) 13594 
(our listing) 

Stpt» 3 > 1924-Sept.l5 f 1924 
14J03 MONETTE MOORE FlANO ACCOMPANIMENT - TEXAS MAN BLUES 
(MOOHE) 13641 / PIANO AMP CORNET ACCOMPANIMENT - I WANNA 
JAZZ SOME MOHE(DELANEY) EBSP 

(Prom Walt tp C. Allan aolltotion) 

Sept.lgj 1924 
14902 LENA HENRY - SINFUL BLUES/FAMILY SKELETON BUMS 

( sour oa 1 JeuzD lr e oto ry-p* 663 ) 

Sept r 25jl924 
14910 LENA HENRY - FREIGHT TRAIN BLUES/OHOST WALKIN 1 BLUES 

(sourest i JazzDlreotory-p»663 



14911 MONETTE MOORE 



5ept.2g,l924 
HEART BROKEN MAMA/DEATH LETTER BLUES 

(Soureai Index to Jazz-Vol»3*P»39) 



Tha and 



